Hero in Aesthetic Activity" to offer a reading of "Crossing Brooklyn Ferry" as a "process of authoring" that concludes with the speaker proclaiming "that, in harmonious interaction with our imaginative and spiritual faculties, elements of the physical world help us continue our 'crossing' toward a superior realm, which is also our journey toward full participation in a state of enduring spirituality."] [Explores Jules Laforgue's 1886 translations of Whitman's poems and their relation to Laforgue's overall work, with a focus on how both poets give "a prominent role to embodiment," though "there are significant disparities between their representations of bodily experience" that result from "their disparate conceptions of their roles as poet," with Whitman "inherently political" (and thus portraying "vigorously healthy bodies" since he sees a "metaphorical equivalence between body, text, and nation") and Laforgue rejecting a "political role" and focusing "his attention on the suffering of the individual body" in poetry "riddled with illness and weakness The Guardian (April 9, 2016) . [Uses the opening of the American major-league baseball season as an occasion to explore "American exceptionalism," arguing that "America is complicated," that "American history is not clean," and that "American exceptionalism is a volatile political substance, with as much potential for doing good as wreaking havoc"; quotes Whitman frequently about both baseball and American exceptionalism, especially "Lincoln's exceptionalism"-"a self-doubting, self-examining exceptionalism George's Farm) and his failed attempts to "act as a transatlantic bridge" between Ruskin and Whitman in order "to synthesize US and British radicalism," demonstrating how even "generational prophets with broad appeal to the working classes" could succumb to "the hierarchical structures underpinning celebrity culture" (since Riley "suffered exclusion and privation as a result of his interactions with Ruskin"); proposes that Riley, who lived at different times in both Britain and the U.S., "should be recognized as a significant figure amongst British Whitmanites," even as his "attempts to experience more than a 'brush with fame' and to achieve a profound connection with his heroes were a fascinating but ultimately futile challenge to a dynamics of celebrity construction that reflected the widening social stratification of nineteenth-century capitalism."] [Argues that "Whitman was central to Oppen's poetics and to his most celebrated poem, 'Of Being Numerous'" (the conclusion to which Oppen described as "partly a joke on Whitman"); uses archival materials and interviews to give "a comprehensive overview of Oppen's engagement with Whitman"; proposes that Oppen's view of Whitman was unique, departing both from the dismissive views of the early modernists and the enthusiastic views of Oppen's contemporaries in the 1950s and 1960s; and offers a detailed reading of Whitman's presence in (and explains the "joke on Whitman" at the end of) "Of Being offers an alternative landscape for the psyche, one quite distinct from the psychoanalytic emphasis interiority, privacy, and the priority of the past over the present," instead finding a "solution to the devastation of the war . . . grounded in idiosyncratic notions of desire and forgetting," as he "responds to the overwhelming physical destruction of bodies with a desirous, affectionate care for them," providing a "solace" that is "entirely directed toward having been wounded rather than wounding, dying rather than killing"; proposes that Whitman's "specific demand for forgetting at the end of Specimen Days . . . offers atonement for killing, an atonement elaborated in the poems of Drum-Taps," where "forgetting becomes the condition for national renewal-in the space that Whitman's forgetting opens at the end of Specimen Days, loving, physical contact between men creates in Drum-Taps a new, compensatory future, one that is erotic, affective, and reproductive in a way that is not familial and private, but rather civic and multiple, able to replace the countless futures destroyed through wartime acts of killing."] Pöhlmann, Sascha. "Walt Whitman's Politics of Nature and the Poetic Performance of the Future in 'Crossing Brooklyn Ferry.'" In Catrin Gersdorf and Juliane Braun, eds., American After Nature: Democracy, Culture, Environment (Heidelberg: Universitätsverlag Winter, 2016), 121-142. [Argues that "only a notion of the future enables Whitman to base a democratic politics on nature, and his poetry works to actively construct futurity itself-not a particular future but rather a space of potential-so as to imagine a utopian political space that has an impact on the present as well, and which is cultivated in the precarious balance between the extremes of uncertainty and determinacy"; goes on to discuss "Whitman's notion of futurity, nature and politics in general" and to offer a detailed reading of "Crossing Brooklyn Ferry" as "an exemplary poem of this kind of utopian performativity that envisions a transtemporal democracy" by "manag[ing] to fold the future onto the present in such a way as to make the former truly a presence," and by " [Examines the "two leading parties of antebellum America, the Democrats and Whigs" and explains how the Whigs were "the party that drew from the past to give order, structure, and purpose to American life," while "the Democrats insisted that America must be understood as a product of the very future that the nation was creating"; goes on to show "how the poetics of Whitman's 1855 preface," "with its freewheeling, boundary-breaking prose style," is "based on the ideology and politics of the an- 
